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. . . And . . . and . . . and . . . TheTransversal Politics of
PerformativeEncounters

Anja Kanngieser

Abstract

This paper examines Guattaris notion of transversality through
acreative and ambiguous form of political intervention, the
performativeencounter. Drawing from Guattaris work on subject
groups, incombination with Deleuzes conjunctive and, via
contemporarytheorisations of creative activism and affect, it maps
out a movementthat destabilises categorical dualisms between
activists and non-activists,artists and non-artists. It proposes
that transversals such as thoseenacted by the performative
encounter open spaces for the emergenceof new subjectivities,
relations and worlds. In doing so it criticallyextends Guattaris
conceptualisations of political organisation, groupsubjectivation
and aesthetics into radical political terrains that areantagonistic
of the nation-state and capital at the same time as
beingaffirmative of possible present and future conditions.

Keywords: transversality, performative encounter, aesthetics,
activism,affect

We can no longer separate the prospect of revolutionary
challenge from acollective assumption of responsibility for daily
life and a full acceptance ofdesire at every level of society.

(Guattari 1984: 272)
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A certain form of politics for politicians seems destined to be
eclipsed by anew type of social practice better suited both to
issues of a very local natureand to the global problems of our
era.

(Guattari 1995: 121)

Questions of politics infused the work and life of Flix
Guattari. Theywere very particular articulations of politics,
however. For Guattari, thepolitical was always bound to processes
and forces of subjectivation,organisation and desire (Guattari and
Rolnik 2008); a position thatwas often neglected in the logistical
and psycho-corporeal operationsof the institutions and groups he
was embedded within and witness to.In his early work on the clinic
Guattari began to develop a conceptof transversality related to
subject groups that was to later informhis theoretical and
practical experiments in revolutionary organising.Critical of
crystallisations of organisational power and fixed rolehierarchies,
he proposed that a transversal movement, which would beachieved
when there is a maximum communication among differentlevels and,
above all, in different meanings (1984: 18), could
fracturetendencies toward reification. In this movement, he argued,
space isopened for the self-determined engendering of collective
and singularsubjects. This is why transversality was seen to be the
ideal limit of allactivity (Bosteels 2001: 156).Guattaris vectoral
approach challenged the strictures of the totalising

militant circles and the psychotherapeutic settings in which he
moved.He found one prototype for the subject group in the early
radicalpractices of the Situationist enrags. It is from within such
practices thata radical political potential for the transversal
unfolds.This paper will examine the transversal through one such
practice,

what I refer to as a performative encounter:1 a collective,
creativearticulation that is inherently political in its focus (in
this configuration,having a militant engagement and critical
relationship to the nation-state, law and bureaucratic repressive
apparatuses); that uses tactics ofhumour and play, hoaxing and
faking; that is ambiguous in identity(taking place in realms or
contexts disassociated from orthodox aestheticand political
activity); that is dedicated to activating new relationsbetween
people, and is affirmative of autonomous and convivialways of
living and being.2 It focuses specifically on some of theways in
which the mobile nature of the encounter makes visible
thecompositions of subjects through the formation of subject
groups,transversal identities and categories, and affective worlds.
I begin byintroducing two performative encounters of collective
appropriation (or
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collective stealing, occupying and re-claiming) launched by the
GermanUmsonst (for free) campaigns. I then turn to Guattaris early
readingsof transversality and subject groups to illustrate how the
organisationof the encounter gives rise to new modes of relating,
followed byDeleuze and Guattaris conceptualisation of the
conjunctive and to arguefor the encounter as a mechanism for the
production of transversalsubjectivities. Because the encounter is
understood as a world-makingdispositif, the affective political
spaces and relations it constitutes mustbe included; by bringing a
discourse of affect into an exploration ofthe performative
encounter, the spatial and temporal geographies of theencounters
mobilisation can also be considered.

I. A Performative Encounter of Collective Appropriation

A performative encounter is a multidimensional event that
creates subjects.(Rosello 2005: 2)

The positing of the new cannot be anything else but the positing
of differentmodes of exercising and articulating social powers . .
. we need to extend therealm of commons in more and more spheres of
our social doing, at any scaleof social action, to. . . run our
lives as free social individuals.

(De Angelis 2007: 12)

We dont want to make reforms and we dont want to beg, all we
want to dois to say: not like this! Now we will take what we want:
fun, culture and life.

(Berlin Umsonst in Kanngieser forthcoming)

In 2003 the network Berlin Umsonst (Berlin for Free) launched
Nulltarifin protest against public transportation fare increases,
which sawcounteraction through the mass distribution of forged
train and bustickets. In 2005 the more sustained campaign of Pinker
Punkt wasinstigated. Responding to repeated fare increases and the
restructurationof the student discount card, Pinker Punkt
encouraged commuters totravel for free collectively. The name
pinker punkt was strategicallyconceived as a way to dislocate and
queer the racist and criminalconnotations from practices of
schwarzfahren/riding black or fareevading. On designated days
commuters on various Berlin lines weremet at the platform by people
carrying large pink circular signs.These marked aggregation points
for collective travel. Each group hadparticipants that were
informed of their legal rights and equipped todeal with state
repression. Commuters on the trains were told whatwas happening and
why, and were invited to take part. Over its


	
268 Anja Kanngieser

duration, each collective journey attracted anywhere between
three tofifty participants.3

In 2004, the MoMA came to Berlin. Dismayed by the
exorbitantentry costs and long queues, avoidable only for VIPs,
Berlin Umsonstlaunched the MoMA Umsonst action. The first part of
the campaigninvolved Umsonst participants donning suits,
distributing fake entrytickets and successfully entering the
exhibit for free. Following this,over two thousand posters were
printed closely resembling the officialMoMA advertising, stating in
German, Turkish and English that on17 April the MoMA would be open
to all. The campaign receivedcitywide media coverage, and on the
day between four to five hundredpeople were in attendance. As the
activists were visually ambiguous,dressed in suits and smart
clothing, a media furore ensured; reporterswere uncertain whom to
target for interviews and commentary. Thisdestabilisation of
identity also displaced the force of state apparatuses,for it was
unclear whom to charge for instigating the event. As oneof the
constituents explained, in Berlin at these large rallies,
somehowthe police are always managing to beat people up . . . fun
makes it moredifficult for them . . . You dance around and confuse
the police, who cannever be quite sure: is this a political action
or a cultural action? Itsgood to break down these clear divisions
(Eshelman 2005).Alles fr alle, und zwar umsonst/everything for
everyone, and for

free: this was the influential slogan that accompanied the
Umsonstcampaigns, which arose from the European radical left in
2003 as anatypical form of activism employing creative gestures of
resistance,participation and liberation through direct action.
Enacting encountersof collective appropriation inspired by a long
tradition of auto-reductionand refusal (Virno 1996; Tronti 1980;
Negri 1984; Cleaver 1992),Umsonst was a critical response to the
precariousness of everyday lifeand labour, one aspect of which was
manifest through the increasedcosts and privatisation of public
services, spaces and cultural resources.4

Central to the campaigns was the capacity to tap into collective
andcommon points of dissatisfaction. This was seen in their
rhizomaticand populist autogenetic character, and resulted in the
promulgationof similar campaigns across several German cities over
the succeedingyears. The intra-national circulation of the Umsonst
agenda helped toopen discussions on social protest and
appropriative political actionwithin radical left movements, to
both greater and lesser acclaim.5

Unlike many of the current German alternative movements,
theUmsonst campaigns followed a socially directed method intent on
dis-covering imbrications between public resentment against
state-imposed
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regulations and micro-political, often individual, covert acts
of appro-priation based on anti-capitalist sentiment such as
illegally enteringpools and public buildings, fare evasion,
sneaking into cinemas, pettytheft and so forth. According to the
initiators, these individual tacticswere politicised through a
visible, collective presence in an attemptto establish everyday
practices of resistance (Kanngieser 2007). Thisshift from what
Augusto Illuminati referred to as individual defectionto collective
exodus (1996: 181) pointed to the subversive aspect ofthe activity,
both for its strategic reference to historical social protest,and
for its composition of affective spaces of common struggle
cometogether through circuits of collective desire.In these
struggles for the re-appropriation of social wealth produced

by the working class but unpaid by capital (Ramirez 1975),
suchencounters were designed to agitate flows and crystallisations
ofpower and strategically intervene in and redirect them. An
emphaticcommitment to public engagement meant that the methods and
concernsof the Umsonst encounters were framed in a language far
more exotericthan those usually associated with leftist politics.
This was apparentin campaigns around public transport such as
Pinker Punkt (2005)and Nulltarif (2003) outlined above, and around
cultural resourcessuch as MoMA Umsonst (2004), amongst others.6 The
rationale forthis was simple, as a member of Hamburg Umsonst
explained: weaddress whoever is there and sees what we do, and we
invite peopleto re-think and to join us (Kanngieser forthcoming).
For Umsonst, theuncertainty of participants in the encounter
signalled the necessity fora flexible political discourse, which
was partially apprehended throughthe rejection of an encompassing
political ideology in favour of whatwas described by a Berlin
Umsonst campaigner as an orientation-less left. This was further
ameliorated through the incorporationof organisational techniques,
such as relatively open and publicisedmeetings and facilitation,
which when enacted in coordination withcreative, pleasurable
tactics including hoaxing, drag and occupation,enabled an
inventive, a-centric platform for collective enunciation.This
reasonably mobile and unfixed organisation and a connection to

public and popular sites of dissent through a playful form of
encounterindicate some of the ways in which Umsonst instigated
movementsacross differential social groupings and structures, art
and politics,urban spaces, and political nodes and institutions
(Kanngieser 2011).By creating these encounters what was set into
motion were formsof resistance to subjectification which, in
producing novel alliancesand connections, are also creative of new
possibilities of life, new
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modes of existence and types of practice (Armstrong 2002:
49).Following Guattari and Deleuze we can look to these in terms
notof recommending the liberation of life from all forms of
molarityand subjectification but as a means of theorising a
becoming-revolutionary pursued in a piecemeal fashion at the level
of the localor sub-political (Armstrong 2002: 49). To look at this
process ofbecoming-revolutionary it is useful to begin with
transversality in termsof the subject group, through which Guattari
first sought to express thismovement, and its implications for
thinking about subjectivation.

II. Transversality and Subject Groups

Transversality belongs to the processual subjects engendering of
anexistential territory and self-transportation beyond it. The key
conceptsinvolved are: mobility (traversing domains, levels,
dimensions, the abilityto carry and be carried beyond); creativity
(productivity, adventurousness,aspiration, laying down lines of
flight); self-engendering (autoproduction,self-positing
subjectivity), territories from which one can really take off
intonew universes of reference.

(Genosko 2002: 55)

The production of new universes of reference: this is a phrase
thatboth Guattari (1989) and Gary Genosko (2002) deploy when
theywrite about transversality and its effects on the individual
and collectivesubject, or as Genosko puts it, the processual
subjects engendering ofan existential territory and
self-transportation beyond it (2002: 55). ForGuattari,
transversality pertains to the production of radical
collectivesubjectivities, in one sense by enabling what he
described in his earlytext Molecular Revolution: Psychiatry and
Politics (1984) as subjectgroups. Through his appraisals of
subjectivation, Guattari sought todepart from both Freudian and
Marxist traditions. These traditionsreduced sociopolitical
relationships to the personal unconscious in theformer case and
interpreted cultural productions as being overcodedby the material
environment in the latter by arguing for causal,linear and
unilateral structuralised definitions of society and
subjectivity(Bosteels 2001: 151). In contrast, Guattari was keen to
map complexoperations of power informed by and informative of the
ways inwhich subjectivities, social codification, ecologies and
capitalist regimesmutually produce one another. What the concept of
transversalityprovided for Guattari was a way to think the
interactions betweenecosystems, the mecanosphere, and social and
individual universes ofreference (1989: 135).
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For Guattari transversality became a central institutional
andconceptual tool, employed clinically for heightening and
maximisingan institutions therapeutic co-efficient, existing in its
bureaucracyand officialdom, structures, roles and hierarchies
(Genosko 2002:55). Guattari conceived of transversality operating
in a clinicalsetting as

a measure (a so-called coefficient) of how much communication
existsbetween different levels, in different directions, of an
organization. Thegoal is to increase the coefficients of
transversality, that is, to reduceblindness and
bureaucratic-mindedness, in favour of openness, overcomingthe
impasses of both vertical and horizontal organizations, by means
ofcreative organizational innovations. (Genosko 2002: 200)

A means by which to induce this co-efficient or measure is
through themodifications of relations, forces and environments
between groups (andtheir effects) within and across institutions.
Within these institutionsGuattari was intent on discovering the
sites of latent power, often notcoincidental with the structural
distribution of roles, being held in therelationships between
subjects.Through his work at La Borde clinic Guattari developed a
thesis of

group formation within institutional environments in which he
(non-absolutely and non-judgmentally) distinguished two types of
group:the subjugated group and the subject group. The
subjugated/dependentgroup are those constantly subsumed to Power in
some form (which iscorrelative of their desire for
authoritarianism), and are usually linked tomolar activity, being
totalising and, as Mark Seem puts it, global in ide-ology (1974:
38). The principal characteristic for Guattari is the
groupsheteronomy, seen in their incapacity for statement, their
determinationfrom outside and the subsequent withdrawal into
protective groupphantasy and insularity (1984: 14). This is the
problem that confrontsthe ultra-leftist militant, who according to
Genosko, gets swept into thephantasms typical of the subjugated
group and tends to get hung upon the significations produced by the
leadership rather than producingtheir own signifiers and speaking
in the name of the institutions theycreate adequate to the course
of their actions (2002: 96).Group subjects/subject groups are
conditionally opposed to

subjugated groups. These groups are molecular by nature,
localised, andgenerative of processes of becoming-action rather
than of encompassingstructures. Unlike the external determination
dictating the subjugatedgroup, the subject group endeavours to
control its own behaviour
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and elucidate its object, and in this case can produce its own
toolsof elucidation (Guattari 1984: 14). Put another way, it
upholds anactive position in terms of its own project. This
suggests that forthose constitutive of the subject group, the means
for articulationand signification exist in interdependence and
difference, synchronouslyaggregated through the collective process.
The subject group, Genoskoproposes, is a kind of group in fusion .
. . come together in the flash ofcommon praxis, in mutual
reciprocity rather than mutual Otherness(2002: 86).Through Genoskos
description of the collective affirmatively arising

out of the flash of common praxis we begin to sense the
potential thatGuattari envisaged in this new organisational
structure: a rhizomatic,non-representative, non-programmatic
assemblage of singularities. Thecampaigns of Umsonst established
the terrain for a potential subjectgroup in the performative
encounter through their dedication to thecomposition of a
collaborative and transitory collective. For Guattari,a subject
group is not embodied in a delegated individual who canclaim to
speak on its behalf: it is primarily an intention to act,based on a
provisional totalization and producing something true inthe
development of its action (1984: 33). From their genesis
thecampaigns of Umsonst disinherited the models of organisation
usuallyassociated with so-called militant practices. Conceptualised
as a seriesof campaigns rather than a group, there was no real
possibilityfor permanent unification. Rather the collective
converged aroundindividual encounters addressing the privatisation
of cultural and publicresources and spaces, state discourses around
economic rationalism andlater, the precarisation of life and
labour.Bringing to the fore the economic and class delineations
leveraging

the segregation of necessity from luxury, each encounter was a
directretaliation against the disenfranchisement vested by the
neo-liberalrhetoric of scarcity rampant in Germany. At the same
time the en-counter acted to live out more desirable conditions
free transport andfree cultural events, for instance. These
resources and services wereemployed by variegated demographics, and
hence had broadly felteffects, meaning that these were not isolated
nodes but, rather, multipleconstellations for contestation and
re-imagination. Because what was atstake was the encouragement of a
culture of everyday resistance theself-valorisation of constituents
through the subversion of capitalistconditions it is clear why an
exclusive or ideologically demarcatedgroup was not considered
strategically appropriate. Recalling Guattarissubject group,
Umsonst was primarily an intention to act (Guattari
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1984: 33), without the entropic, socio-systematic category of
theindividual entitled to comprise the action.The flexibility
within the organisation of the Umsonst campaigns

does not imply what might be understood as a fixed
horizontality,in the same way that management and facilitation
cannot be reifiedinto a vertical hierarchy. Each campaign required
significant planningphases conducted by small committees, and there
were oftentimesaround a dozen initiators to each encounter. There
is nonetheless amarked difference between how these encounters were
calibrated andthe orthodox militant subjugated groupings identified
by Genosko.The campaigns of Umsonst tried to maintain as malleable
as possiblethe range of collaboration, with a disposition of
transparency andaccessibility. The saturation of the encounters
with spectacular andnovel elements, such as slogans, costumes,
stickers and props, generateddiffuse interest leading the
proliferation of the moniker and modusthroughout other collectives
and networks. Although the publicity of theplanning stages was
tempered by the illegality of the interventions, whichprohibited
the relay of certain decisions, there was wide solicitation forthe
materialisation of many of the encounters. At the same time,
suchemphasis could not eliminate constraints on the constitutive
body, bothin terms of those differently-abled and those made
precarious by statedocumentation risking deportation or repression,
and the limitationsarising from mass-media conservatism.To
facilitate collaboration and participation to the most viable
extent,

the development of the encounters stressed integrative methods
includingopen workshops, research groups and discussions to build
solidaritybetween groups such as minimum wage earners and
underemployedworkers, those on age and disability pension,
students, artists, internsand the like, that the accelerating
processes of privatisation specificallymade precarious. While these
did not always proceed or conclude asinitially envisioned in terms
of sustained community relations, recurrentendeavours were
persevered with.7 Networks of autonomous groupstargeting the
specific areas that the individual campaigns respondedto public
transport, education, cultural resources, casualised labour,housing
were also invited to co-convene workshops; as one
campaignerrecounted, we always approached other groups that were
working onthese specific conflicts, we ran workshops with them and
tried to developthis appropriation perspective together (Kanngieser
forthcoming).These collaborative workshops arose as an experiment
to move

beyond prescriptive, abstracted or ideologically based
narratives, andintended to forge connections between activists and
non-activists, as
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well as those engaged in different lines of struggle. Emphasis
wasplaced on inviting people to examine the effects of structural
reformon their everyday lives, and co-creating spaces for
collective, self-articulated protest. It was proposed that common
direct action couldmake this dissent visible, and it was hoped that
such political visibilitywould inspire pluralistic flights of
organisation beyond the borders ofrecognised activist spheres.From
even this brief introduction to the organisation of Umsonst,
the

transversal dimension of the encounter, and its tendency toward
subjectgroupings, begins to emerge. By identifying common sites of
unrest, andby committing to an unfixed organisational format, the
encounter ofUmsonst animated collaborations that connected minor
compositionsinto new formations.8 Further vital to this assemblage
is the wayin which the participants were considered to be the very
conditionsthrough which the encounter is constituted as such.9 This
signals ashift away from hierarchical and closed conceptions
distinguishing thosethat would (activists/artists/specialists in
social and political change)from those that wouldnt
(non-activists/non-artists/non-specialists),fundamentally
reconfiguring the contours of the activity along with itsprocesses
of subjectivation.In this way transversality has immediate
consequences for how

such practices transform the textures of conventional
organisation;transversality becomes a tool for creatively
autoproducing themselvesas they adapt, cross, communicate and
travel, in short as theytransverse different levels, segments and
roles (Genosko 2002: 55).This is a significant juncture, and one
that requires further teasingout. In Guattaris later conceptions of
transversality, he emphasises itscongruent accents, which coupled
with the Deleuzian conjunctive andallows for a reading of how
productions of subjectivity take place in theperformative
encounter, as we shall shortly see.

III. Political Artistic Transversals and their
RadicalOrganisation

New social practices of liberation will not establish
hierarchical relationsbetween themselves; their development will
answer to a principle oftransversality that will enable them to be
established by traversing, as arhizome, heterogeneous social groups
and interests.

(Guattari and Negri 2010: 123)

Through crossing and reconfiguring different levels, segments
androles, theories of the subject group and transversality may link
to
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radical political organisation. But it is not only in the
production ofexperimental politics that transversality acts as a
mutational force: itis also present in the domain of aesthetics. It
is interesting to think aboutaesthetics here both for the
inherently creative nature of the encounter,and the new
subjectivities, relations and worlds it instigates. InChaosmosis
(1995), Guattari elaborated the movement of transversalitywith
respect to artistic creation. For Guattari, ideal aesthetic
praxesand activities are not limited to professional artists and
are made upof transversal lines that affectively engender
unprecedented, unforeseenand unthinkable qualities of being (1995:
106). The lines that activatethese qualities of being are thus
notable in what Guattari calls anew aesthetic paradigm, as well as
in political organisations withoutcoagulated hierarchies.The
specific manner in which Guattari sets up these thematic
vectors

of aesthetics and politics, and the processes of subjectivation
implicitto them, has been usefully taken up by Gerald Raunig.
Throughout hiswritings Raunig employs several of Guattari and
Deleuzes conceptualapparatuses to explore European historical and
contemporary politico-aesthetic events, institutions and methods of
organisation. In theseexplorations he configures aesthetics and
politics via an assessment ofthe exchange between art machines and
revolutionary machines. Hecontends that when art and revolution
come into contact, temporaryoverlaps between the two are catalysed.
These overlaps do not entailincorporation, but rather indicate a
concrete exchange relationship fora limited time (2007: 18), which
is transversal insofar as it transformsthe terrains of both
aesthetic and political regimes, institutions andcategories. The
affective and transformative labour of the transversaloccurs
through the accumulative linkage of singularities and collectivesin
experimental new relations, modalities and co-operations withoutthe
goal of permanent synthesis (Raunig 2002: 4). Echoing
Guattaristhesis, Raunigs notion of transversality implements
radical gestures thatfundamentally challenge the limits of these
categories and institutions.If we acknowledge this analytical
proposition, rather than concentrate

on art forms that are thematically concerned with political
strugglebut are un-reflexive in their processes of production and
dissemination,we can turn to aesthetics that are organised from the
perspective ofliberatory politics.10 This is particularly pertinent
given that encountersare as reliant on their creative and
relational elements for their operationas they are on their
political elements. What is most significant ishow these processes
function with respect to the reconfiguration oforganisation, and
how this describes a movement between categories and
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subjectivities. For Guattari, the transformative nature of the
transversalbrings about a parallax shift in discussions on
aesthetic constitution andsubjectivation, because the emphasis is
no longer placed on Being . . . itis placed on the manner of being,
the machination producing theexistent, the generative praxes of
heterogeneity and complexity (1995:109). That is to say, the
transversal renders visible the vectoral natureof subjectivation,
showing that there is no fundamental subject formbut rather
movements and compositions. When considered in termsof
politico-aesthetic organisation, a transversal exchange can be
foundboth in the ambivalent and critical relationship to the
institutions beingmoved through, and in the structure of the
creative political collectiveitself.The performative encounter, as
a politico-aesthetic phenomenon, is

demonstrative of such an exchange. Encounters such as Pinker
Punktand MoMA Umsonst move across and between the boundaries
enforcedby disciplinary regimes (art, politics) of recognition and
naming,situating these interventions in a process of constant
transformation andre-territorialisation of artistic and political
activisms. The performativeencounters of Umsonst negotiate impasses
around hierarchical ordiscrete categories of identification by
transversing art, life and collectiveidentities becoming both
activist and non-activist, artist and non-artist,in addition to
innumerable and mutable other possible identities
andrelations.Through this exchange the encounter furthermore
unequivocally

calls into question the dynamic between power and resistance.
Beingspatio-temporally transitory, indeterminate in its
classificatory statusand peripheral in its actualisation, the
encounter generally circumventschannels of documentation and
solidification through its ambiguity.As such the encounter
challenges the hierarchising logic of both thecapitalistic market
and the institutionalisation of creative and politicalinsurrection.
What transversality and ambiguity help to generate inthe encounter
is a perpetual contradistinction between power anddissidence.
Transversal structures and lines avoid the reproduction ofdominant
flows and regimes of power because rather than vertical
orhorizontal, hierarchical networks they compose a-centrically.
That is tosay, they do not necessarily move down given pathways or
channels,they do not necessarily connect multiple centre points.
Rather, they elidesystems of coordination, crossing anywhere,
everywhere and nowhere,in flight. What organisational models such
as the campaigns of Umsonstare thus inclined towards are momentary
overlappings and linkages,stratifications of political organisation
that have no discrete beginning or
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end. This is why we see the creation of relatively
decentralised, flexibleand diffuse political territories, which do
not operate as a hermetic unitbut are open for participation,
further discussion and re-appropriation.From this position, it is
evident how transversal organisation can

jettison seemingly immutable hierarchies wherein an individual
or elitegroup would claim organisational authority over its
participants. Positedas a move away from orthodox structures,
transversal organisationssignify a critical departure from models
of organisation predicated onstatist and vanguardist forms and
ideologies. Moreover, transversalmodes problematise hierarchies
invisibly embedded in alternativeactivist discourses, that find it
difficult to reconcile the rhetorics ofinclusivity and
poly-centralism with actual practice. These are mediatedvia
malleable and non-specialist modes of engagement that attempt
tooverturn stratifications of value based on expertise. This
overturningchallenges the often hidden meritocracies lurking in
activist organisationthat (self-)delegate tasks according to
systems of legitimation basedon recognition within activist
subcultures. In taking on experimentaltransversal methods of
organising within the encounter, what is givenpriority is diversity
through the acknowledgement of different skills,knowledges, desires
and socio-cultural affiliations.

IV. Political Artistic Transversals and
AccumulativeSubjectivities

Transversal movements can . . . be launched by extraordinary
actions,astonishing occurrences, and traumatic events that
challenge subjectiveterritory, permeate its borders, make the
familiar strange, and turn the worldtopsy-turvy.

(Reynolds 2002: 18)

The changing relationship between how the artist/activist
conceivesof herself in relation to the public is where we find
correlationsbetween organisational transversals and the making
visible of processesof subjectivation. Through these junctures, the
roles generallyupheld in differential hierarchical structures
(artist/revolutionary overpublic/masses) are problematised. This
problematisation can be seenboth in the categorical indeterminacy
prompted by the encounterstransversality through the arenas of
politics and art, and through itsaccumulative aspect: what can be
attributed to the Deleuzian conjunctiveand (1987). This and is of
paramount importance, for it helps us tothink about how art and
revolution, artist and non-artist, activist and
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non-activist, occur in simultaneous profusion. In this
promulgation,subjectivities and categories that seek to multiply
rather than to subsumeor homogenise boundaries of identification
are engendered. Here wecan see that by recognising multiple
contours to identity, individualsand collectives can valorise and
orient themselves as heterogeneous andmotley agents.11

The multiplication of categories, and their ensuing ambiguity,
invokedby Deleuzes and can be made visible through practices such
as theperformative encounter in terms of the form itself and the
subjectivitiesproduced through, and productive of, it. This
association is bestcaptured by the Critical Art Ensemble, a
US-based tactical mediacollective, and is worth quoting at length.
They write that participantsin creative encounters and initiatives
such as those of Umsonst,

are neither fish nor fowl. They arent artists in any traditional
sense anddont want to be caught in the web of metaphysical,
historical, and romanticsignage that accompanies that designation.
Nor are they political activists inany traditional sense, because
they refuse to solely take the reactive positionof anti-logos, and
are just as willing to flow through fields of nomos indefiance of
efficiency and necessity. In either case, such role designationsare
too restrictive in that the role boundaries exclude access to
social andknowledge systems that are the materials for their work.
Here may be a finallink to invisibility: these participants value
access over expertise, and whoreally cares about the work of an
amateur? (Critical Art Ensemble 2001: 34)

The performative encounter does not act as a permanent
unificationbetween productions of subjectivities and fields.
Rather, it sets uptemporary meeting points, which transform the
parameters and texturesof identities, categories and disciplines in
the process. As observed aboveby the Critical Art Ensemble, this
variability means that creative politicalpractices that are
predicated upon transversal modes are difficult torecognise within
conventional semiotics. This is because they neither
falldefinitively into the category of traditional activist or
political practice,nor into traditional artistic practice; to
recall the words of one Umsonstconstituent, you dance around and
confuse the police, who can neverbe quite sure: is this a political
action or a cultural action? Its goodto break down these clear
divisions (Eshelman 2005). The dynamicof displacement at work here
flags what is at once the most riskyand the most substantive aspect
of such practices. As they do notarise from legitimised spaces and
ways of operating but rather eruptfrom new inventions of actions
and procedures, and as they cannotbe easily defined, such
encounters are susceptible to invisibility. At the
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same time, it is this ambiguity that affords a flexibility that
constantlychallenges the limitations of boundaries, giving such
encounters andpractices the capacity to push against and even
re-organise theinstitutional and political structures of . . .
recognition and production(Kelly 2005).In this mutual movement of
deconstruction and re-figuration, the

transversal produces subjectivities and self-engendering
practices thatseek to create their own signifiers and systems of
value (Kelly 2005).With this accent on self-determined value
systems that complementthose attributed by Guattari to subject
groups, it is clear why suchconceptualisations of transversality
have been instrumental in openingup new vocabularies and
discourses. These are especially helpful whenseeking to understand
creativity in terms of radical subjectivities thatinhabit multiple
collective identities. This is because qualities of
thesesubjectivities such as their heightened adaptability to
contingency andmutability inherently infuse them with
possibility.This is precisely where we can see Deleuzes and come
into play.

Neither fish nor fowl as the Critical Art Ensemble write: hence,
not thedisjunctive artist or activist, specialist or
non-specialist, but instead theconjunctive artist and activist,
specialist and non-specialist. Here wecan recognise some third (or
fourth or fifth) subjectivity that transversesand transforms these
categorical concatenations (Deleuze and Parnet1987). For Raunig,
this and should not be thought of as a meansby which to escape
contradictions through the chance connection ofrandom elements in
some act of political propaganda, but as a multitudeof temporary
alliances, as a productive concatenation of what never fitstogether
smoothly, what is constantly in friction and impelled by
thisfriction or caused to evaporate again (2002: 4).It is useful to
reflect for a moment on the productivity of contradiction

here. For, while evoking new terrains of open co-operation
betweendifferent activist, artistic, social and political practices
(Kelly 2005),transversal modes do not signify a permanent
interdisciplinarity butinstead create temporary mutant coalitions
through a movement ofaccumulation (not absorption), inherently
changing the fields andinstitutions in the process. What is
important to remember is that thisand simultaneously negates mass
unification, as well as factionalisationand splintering. As such
transversality is a vehicle of rupture andconvergence in a constant
state of becoming, a form or mode ofoperation constituted through
events, collective alliances and transitoryorganisations. Umsonst,
as a collation of temporary subject groups,enacts this creation of
becoming-subjectivity through its transversal
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elements, which can produce, as Guattari contends, autopoietic
and self-valorising modalities of signification.What is revealed in
this additive process is not a forced synthesis or

unification of the parts into some whole, nor the negation of
singular-ity, or the specificity of experience. It does not seek to
assimilate quitethe opposite for as Deleuze comments, even when
there are only twoterms the and is neither one nor the other, nor
the one which becomesthe other, but which constitutes the
multiplicity (1987: 345). Whenthinking about these accumulations as
temporary alliances it becomespossible to imagine how, through a
transversal between politics andart, the many roles and identities
enacted by individuals are madeapparent. These roles and identities
are distributed across differentcontexts sometimes in commonality,
sometimes in alterity withoutbeing subsumed into one or the other.
What also becomes clear is howthis movement threatens narratives of
identity and subjectivity thatprivilege a univocal, individuated
subject. However, as we have seen,the challenging of a cohesive
concept of the subject does not simplyimply a rejection of the
possibility of resistance. Rather, what a visiblyaccumulative,
processual subjectivity marks out is political potentialitself.
This potential is recognised through a radical collective
ontology,radical for the proliferation of connections and
relationships it opens up.It is a transversal between politics and
art, and this radical

collective ontology, that performative encounters, such as those
ofUmsonst, generate to make visible and fracture normative
discoursesof agency. In these collective processes of struggle and
articulation,and in the development of such moments, possibilities
are openedout for new permutations of subjectivation.
Self-conceptions andrepetitions of identities, behaviours and
perceptions, the stiffening ofthe existential refrain (Berardi
2008) can be reconceived as multi-scalarand polyphonic through the
act of resistance that is in the same breathan act of
affirmation.Transversal organisation runs alongside the additive
forms of identity

and disciplines that the performative encounter engages. The
ingenuityof this style of praxis lies in its border-crossing
character, whichdeliberately sidesteps reductive paradigms of
categorisation in favour ofmobility and perhaps adversely,
ambiguity. While traditional politicalorganisation uses ideological
doctrines and activities as a validatingmeasure, transversal modes
trouble such strict lines of classification.What Deleuzes
accumulative and does for the performative encounteris emphasise
that in the act of collectively constituting the encounter,in
collectively riding for free, or demanding access to cultural
resources
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with hundreds of others, a radical political event unfolds. In
this event,the self-identification as an activist/artist is no
longer the issue. Throughthe encounter, the possibility of
constituting artist and activist andnon-artist and non-activist
within different scenes and circumstances isrealised. Thus, what is
at stake is the self-valorisation that comes throughthe
constitution of such actions. In this way, transversals between art
andrevolution apprehend political agency, self-determination and
collectiveenunciation.

V. Political Artistic Transversals and Affective Exchanges

The State is a condition, a certain relationship between human
beings, a modeof behaviour; we destroy it by contracting other
relationships, by behavingdifferently toward one another.

(Landauer [1910] 2005: 165)

In speaking about the subjectivities and relations that the
encounteris generative of and makes visible, it is important to
recognisehow these cooperations and alliances these new collectives
andcollaborations are assembled in time and space. By this I mean
howthey are brought forth and into exchange to invite worlds that
affirmconditions alternative to those present; how they act as what
BryanReynolds calls a transversal territory, a catalyzing and
transitionalspace from which new experiences, subjective
reconfigurations, and, byextension, dissident mobilizations can
emerge (2009: 287).12

The argument proposed by Stevphen Shukaitis in his
essayAffective Composition and Aesthetics: On Dissolving the
Audience andFacilitating the Mob (2007) begins to set up a response
via a discourseof affect. Shukaitis uses affect to speak about the
task of politicalart as a creative production of common spaces and
public realmsthrough intensive engagement not circumscribed by
accepted identitiesand positions (2007: 1). These geographies are
activated through theaffective potential that transversalities
between aesthetics and politicsopen up. Such potential is
predicated on a notion of aesthetics thatis attenuated more to the
relations and transversal places that arisefrom the process of
collaborative production than to the content or theculmination of
the product. This is an understanding of aesthetics, that,as
Shukaitis explains, is focused on the relations of production not
as aconcern secondary to the content of what is produced, but
rather as theexplicit process of self-institution and the creation
of a space where theart of politics is possible (1).
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What is pivotal here, as is for Guattari and Raunig, is an idea
ofaesthetics that concentrates on a process of collective creation
and onrelations of production, again, the how of what is produced
throughintensities of affect. To understand how this works we must
understandaffect as a mobile and transitive extra-human threshold
of potential,closely tied to thought in action or process (Thrift
2004: 60). This seesaffect moving through and across events,
bodies, spaces and experiences,in excess of individual or
community, and eluding any kind of capture.Affect is in this sense
a force that arises out of and through relationalityand exchange,
through contacts between myriads of singularities andtheir
assemblages (Deleuze 1988).This conceptualisation helps draw
attention to the experimental

dimension of the performative encounter as an affective
political event.The experimental and transversal aspect is what in
this instance affordsaffect potency across different terrains and
events such as politics andaesthetics giving rise to intensities
(Massumi 2002b). The immanenceof affect can be traced out in the
potential for intensity. Affect, arguesMassumi, underlies and
accompanies every event, from the exceptionalto the quotidian, and
is sensed in the perception of ones own vitality,ones sense of
aliveness, of changeability (2002a: 36); this gives a feelingof
embeddedness in ones experiences and perceptions (2002b: 214).The
changeable nature of affect, and our sense of it, intensifies
ourexperiences and our positionalities. Moreover, affect as
intensity is botha catalyst for connection and rupture: it is
transformative in that it canbreak open socialities, and it is
connective through the new relations andworlds it compels. Simply
put, it is catalysed by, and further catalyses,change and
transduction. The ethical crux of affect, suggests Massumi,can be
found here: in a concentration on the immersion and participationin
the world, in belonging to the world and to each other as a lived
self-affirming reality independent from the value of bureaucratic,
state orreligious apparatuses (2002b: 242).13 This is why an
aesthetic politicsfor Massumi is one whose aim would be to expand
the range of affectivepotential (2002b: 235).So how is this
understanding of affect as intensity taken up in a

reading of aesthetics and politics, and how does it pertain to
theperformative encounter of Umsonst? What is key is a
reinterpretation ofaesthetics and the spaces of politico-aesthetic
engagement, which invitesthe living out of possible worlds. This
reframes aesthetics as the affectivecomposition that comes out of,
and produces, relations and experiencesfrom common processes.
Rather than isolating the encounter and itscontent, what is central
is the transversal movement in its development.


	
The Transversal Politics of Performative Encounters 283

That is to say, the additive inter-subjective element that is
contingent onthe relations of individuals, environments and
experiences in its event.The transversal spaces and territories
created and reconfigured throughthis the train platform and
carriage in Pinker Punkt, the museumcourtyard in MoMA Umsonst, the
workshop and discussion spaces areaffective and common spaces,
vital to the emergence of connections andconversation beyond the
usual designated zones.Such framing reveals the encounter as a
political as well as an

aesthetic event that mobilises new relationships between people
and theirenvironments. These relationships question and antagonise
the logics ofthe nation-state and capitalism at the same time as
affirming sharedimaginaries of possible present and future
conditions. If we followShukaitis to argue that the task of
politics is precisely the creationof common space through intensive
engagement not circumscribedby accepted identities and positions
(2007: 2), then the performativeencounter as a conduit for the
creation of affective spaces is afundamentally political gesture
(Massumi 2002b: 234). The encounteris political in its generation
and transformation of subjectivities andrelations through affective
modes of communication and interactionthat are based on reciprocity
and mutual exchange, which envisionalternatives to capitalist and
statist socialities.This political dimension is stressed even more
so if we understand

these spaces as spaces of affective composition (Grindon
2007;Shukaitis 2007; Read 2011): a term linking affect with an
autonomistMarxist reading of class composition. In bringing a class
perspectiveto affect, a capitalist critique is added as the notion
of politicalcomposition identifies as political moments of
otherwise invisible orillegible performative social relations
(Grindon 2011: 86). Compositionin this sense places the development
of forms of capitalism and labouras occurring in synchronicity
with, and response to, daily forms ofresistance and self-determined
organisation (Wright 2002). The doublemovement of capitalism and
its discontents is seen in the constantdance of displacement and
re-structuration of both capital and thosemyriad struggles against
its domination (Mezzadra 2007: 5). As such,this argument stresses
the multidirectional processes that contribute toproductions of
class, labour, subjectivity and agency. Consequently, itengenders a
theory of revolution not only as a mass event of crisis,but also as
an ongoing progression of resistance and creation such asseen in
the Umsonst campaigns. This demonstrates the complexity ofthe
relations between production and capitalism, and the possibilityfor
spaces and sites of alternative self-managed activity. In this
way,
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what gets opened up is what Massumi refers to as that margin
ofmanoeuvrability, the where we might be able to go and what we
mightbe able to do in every present situation (2002b: 212), which
explainswhy focusing on the next experimental step rather than the
big utopianpicture isnt settling for less (212).Coming back to the
experimental step of the performative encounter

and following the arguments presented so far, it is possible to
understandwhy, in terms of the encounter and other examples of
transversalsbetween politics and art, to use affective composition
as a conceptualtool means to examine the capacities they create,
and how theycontribute to the development of forms of
self-organization (Shukaitis2007: 2). Affect, and especially
affective composition, provides a meansby which to understand how
the performative encounter generates newrelationships and
connective junctures between people and environmentsthat agitate
systems of value. It does so by heightening intensities
ofexperience, by implicating each person in the collective
constitutionof the encounter, and by accentuating singular and
collective sitesof power and resistance. As a vehicle for
reciprocal connection andcommunication the encounter operates along
lines of organisation thatdepart from usual models reliant on
distinct and reified conceptions ofhierarchy, roles and
specialisation.The lines of exodus charted out by the encounter are
not without

discrepancy, however, nor are they predictable. They are prone
tostutters and collapse as much as they are coalition and
concatenation,which is why Shukaitis insists that:

the compositional capacities of these ruptures are not
unlimited, for theytoo through repetition become ritualised and
fall back into solidifiedpatterns of circulation. The question
becomes one of keeping open theaffective capacities of the created
space: to find ways to avoid the traps ofspectacular recuperation
and the solidification of constituent moments andpossibilities into
fixed and constituted forms that have lost their vitality.(2007:
5)

The element of crisis that this illuminates, namely the impasses
ofreification and recuperation faced by affective spaces and
geographies,the fleeting nature of these interventions in
precariousness, privatisationand gentrification, might leave us
questioning what kind of responsea transversal ontology can
actually offer a political disposition thatforegrounds movement,
processuality and transformation, an ontologyof becoming, so to
speak.
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VI. Conclusion

It was like everything was thrown up in the air for a moment and
peoplecame down after the shock in a slightly different order, and
some wereinterconnected in ways that they hadnt been before.

(Massumi 2002b: 234)

Writing about his participation in the various collectives and
politicalwork he was involved in at the time, Guattari once
commented, whetherthere was a real effectiveness doesnt matter;
certain kinds of actionand concentration represent a break with the
habitual social processes,and in particular with the modes of
communication and expression offeeling inherited from the family
(1984: 29). The point he makes isone that I would like to reflect
upon here. When asking what kind ofpolitical effect a transversal
organisation may have, such as that in theperformative encounter,
we need to relinquish conceptions of successand failure that
linearise and evaluate activities on the basis of pre-existing or
external qualifications. What we might look to, rather, arethe
relations that such encounters open us up to, the breaks in
habitsand conditioned uses of space and place they provoke and
create. Theperformative encounter, like that of Umsonst, is an
experiment. It isa tactic that complements more sustained praxes of
organisation, onewhose value lies in its potential to construct
shared geographies thatchallenge hegemonic flows and concentrations
of power, at the sametime as making visible and intervening in
processes of subjectivation.14

If we trace out a trajectory linking Guattaris concept of
thetransversal, from his early work in the clinic and its
translation intothe political realm, to Deleuzes conjunctive and,
we can think abouthow the encounter radicalises subjectivities. By
further turning to aconcept of affect as intensity, as a connective
force, and by politicisingthis through a reading of affective
composition, we see how the spacesof the encounter give rise to
radical ways of being and relating thatinvite alternatives to the
nation-state and capital. By forming a commonrhythm from a common
cause, a common praxis, the subject groups thatmake up the
encounter invent new languages that place less emphasis onthe
categorisation of identities and more on their destabilisation.The
importance for such a conjunctive and transversal approach to

political activism cannot be overstated. Over a decade ago,
after the18 June global day of action in London in 1999, a now
notorioustext entitled Give up Activism was circulated. What made
this paperso significant was that it challenged the presumptions
held aboutorganisation in contemporary political work. According to
the author,
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while radical organisation had been moving away from the
hierarchiesof vanguardist politics the roles connected to these
hierarchies hadbeen retained: there was still an overwhelming
tendency to distinguishthe activist from the non-activist, a
distinction based on an activistmentality which designated the
activist as a specialist or an expertin social change (1999: 161).
This had a twofold effect: not only didit segregate and elevate the
activist over the non-activist as a politicalagent, it also divided
her from her own participation in a wider socialbody, from her own
desires and her own non-activist life.The performative encounter
that I have introduced here directly

counterposes this segregation, a segregation that is still
present indominant modes of radical organisation, speaking from a
positionin the global north. By opening up to transversality, the
encounteremphasises desires to move through and beyond political
circles, to workon issues that affect people on a day-to-day basis,
and to participatein self-determined and shared struggles. The
encounter achieves thisthrough its constitution by, and of, a
movement that does not fiteasily into the traditional categorical
discourses of art and politics.These feature creative political
praxes that take as their prerogativethe disruption of the borders
between artist and audience, activistand non-activist, politics and
everyday life, amateur and professional,alternative and mainstream.
In a final text, Guattari wrote that newcollective assemblages of
enunciation are beginning to form an identityout of fragmentary
ventures, at times risky initiatives, trial and errorexperiments:
different ways of seeing and of making the world, differentways of
being (1995: 120). In the assemblage of the encounter we seesome of
these different ways of seeing and being unfold, and it is
onlythrough their continual invention, their disintegration and
renewal thatthis unfolding can continue.

Notes1. To speak of performativity is to also recall the field
of performance. Important

work has been done in performance studies on Deleuze and
Guattari,particularly by scholars such as Bryan Reynolds (2002,
2003, 2009), Laura Cull(2009), Stephen Zepke (2009) and Anna
Catherine Hickey-Moody (2009). It iscrucial to note that the
performative encounter does not fit easily into the tropesof
performance, hence the lack of its objectification as a theatrical
form. In factone of its central characteristics is that it is
impossible to delineate preciselywhat the encounter is as it cannot
be defined within the parameters of art, norwithin the parameters
of politics. Many of its constituents do not understandit as
performance in any significant way. It is my contention that it is
this very
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border-crossing and mobile character of the encounter that
enables its politicalpotential.

2. I adapt the term, performative encounter from Rosello (2005).
Drawing uponfictional literary and filmic texts connected to the
North African region of theMaghreb, Rosello uses performative
encounters to identify a new potentialemerging in Franco-Algerian
relations that stands to counterbalance a violenthistory of
colonisation. Rosello argues that this potential is linked to
thetransformations that performative encounters effect on
subjectivity.

3. For more on the Umsonst campaigns see Kanngieser (2007,
2011). See alsoPanagiotidis (2007).

4. Perhaps most popular of this genre was the recent
Spanish-based groupYomango, who staged spectacles in banks,
supermarkets and public squares.The Swedish collective planka.nu
also adopted this tactic in their fare-dodgingcampaigns. More
widely contemporaneous to these, politico-aesthetic tacticsinfused
experimental sections of the radical left resulting in
anti-capitalistperformances such as those of CIRCA, The Vacuum
Cleaner and the Laboratoryfor Insurrectionary Imagination in the
United Kingdom, and Die berflssigenand the Hedonist International
in Germany, to name but a few.

5. This was polarised because critics saw the method of
appropriation asreproductive of, or doubling, principles of
consumer capitalism and commodityfetishism. At the same time, it
was contended that such methods could notaffect the central
conflict of labour and capital. However as one constituentrefuted,
practices of appropriation reduced the pressures to work,
addingthat while Umsonst were capitalist critical they were more
intent on findingproactive means of subversion than opposition
(Kanngieser forthcoming). Anadditional point of disjunction lay in
that, unlike many of the current Germanalternative movements, the
Umsonst campaigns maintained a socially ratherthan ideologically
directed focus.

6. The Umsonst campaigns included Berlin, Dresden, Freiburg,
Cologne,Mannheim, Kiel, Munich, Kassel, Dusseldorf, Luebeck,
Goettigen and Jenaamongst others.

7. This last issue directly confronted Hamburg Umsonst during a
day of actionagainst state threats to unemployment insurance in
2004 where difficultiesin communication led to conflict between
initiators of the encounter and jobseekers. This was in part due to
the fact that many of those involved in thesolidarity event were
not unemployed themselves at the time, and many of thejob seekers
were older and felt disconnected from the protest. Such points
ofcontention signal issues around maintaining a movement between
fixed andunfixed organisation and constitution in the Umsonst
campaigns.

8. For more on this see Kanngieser (2007, 2011).9. For more on
the idea of the constituent of the encounter and its importance
see

Kanngieser (2011).10. Over the past decade a vocabulary has been
developing in Europe around

such crossovers including tactical media (Garcia and Lovink
1997), radicalaesthetics (EIPCP 2005) and communication guerrilla
(Autonome A.F.R.I.K.A.Gruppe 2002). See Kanngieser (forthcoming)
for an extrapolation of this.

11. This is, of course, not to suggest that subjects prior to
the encounter aresomehow immutable or enclosed. It is more to draw
attention to the waysin which the encounter makes visible the
variability and processuality ofsubjectivation.

12. The reader might also recall Hakim Beys (1991) writings on
temporaryautonomous zones.
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13. This each other has significance for Massumi who argues for
a politicalresponse imbued with an ethics of care and hospitality.
Because of the uncertainnature of affect this is all the more
imperative (2002b: 2401).

14. The situation of the encounter within, and commitment to
complementing,more ongoing and instituted forms of organisation is
imperative, for as Guattariwrites, these mutating militant machines
for transversal and singularized spacesof freedom will not have any
claim to durability. This way, they will cometo terms with their
intrinsic precariousness and the need for their continuousrenewal,
supported by a long lasting social movement of great scope
(Guattariand Negri 2010: 126).
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